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E.V. Glukhova (Moscow)

HETEROTOPY OF THE COUNTRY ESTATE IN THE POETICS
OF RUSSIAN SYMBOLISM (PART I: ZINAIDA HIPPIUS)"

Abstract. The article describes the phenomenon of describing a country estate in
the literature of Russian modernism as a heterotopy. The estate narrative of Russian
literature of the 19th century demonstrates that the most significant events in the hero’s
life take place in the noble estate, and consequently, the duration of the action and the
plot are maximally compressed, and at the same time extended in time. We should not
forget that in fact the noble estate served as a repository of intellectual and cultural
memory. After the destruction of the landowner estate in Soviet times, the most impor-
tant signs of the manor heterotopy are preserved: this is the memory of a geographi-
cal place, a memory of the manor topos. The heterotopic model of the Russian estate
demonstrated exceptional stability for a long time, having functionally transformed, on
the one hand, into a summer residence (dacha); on the other hand, the function of the
cultural memory is taken over by the modern museum-estate. The article analyzes the
stories of Zinaida Hippius “The Witch”, “Two — One”, “Out of Time”. The manor space
of Hippius stories not only creates scenery for the storyline, but also reflects the natural
world bursting into the hero’s mind, that conflicts with the rational-conceptual line of
urban behavior. Elements of the folklore-mythological narrative characteristic of the
aesthetics of Russian symbolism are revealed (the story “The Witch”). At the heart of
the semiosphere of the country estate’s world of Hippius stories is the Turgenev’s plot
of a summer romance flirt. Contact with the elements of nature is not only a triumph of
the irrational and mystical in the hero’s mind, but also signs of his initiation: thus, the
story “Two — one” is devoted to the topic of the physiological maturation of the hero,
who overcomes the boundary between the memory of the manor paradise of his child-
hood and growing up. In one of Gippius’ later stories, the world of country estate culture
turns into a fantastic and closed world where time flows according to its own laws, and
the manor with its old library becomes a repository of the cultural memory of a pass-
ing era (“Out of Time”). The semiosphere of the homestead world in Hippius stories
demonstrates the hero’s movement to a functionally different space compared to his
usual world, where real events can receive a fantastic explanation (“The Witch”), and
time flows according to its own laws, turning out to be a frozen capsule of time (“Out
of Time”). Actual events occur both in a metaphorical (memory and living memory)
and mythological (false synchronization) time section (the stories “Out of Time” and
“Two — One”); the movement of historical time itself is extremely slow and completely
freezes (“Out of Time”).

Key words: Russian country estate; estate topos; heterotopy; Zinaida Hippius;
Russian symbolism; space and time of literary text.

* This study in IWL RAS was supported by Grant from the RSF (project no. 18—-18-00129).
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E.B. I'myxoBa (Mocksa)

I'ereporonus ycaab0bl B O3THKE PYCCKOI0 CHUMBOJIN3MA
(uacTp nepBas: 3uHanga 'mnnuyc)™

AnHoTanus. B cratbe onmuceBaeTcs (eHOMEH H300pakeHUs ycaas0bl B IATEpa-
Type PyCCKOTO MOIEpHU3Ma KaK TeTepPOTONHH. YcaneOHBI HappaTUB PYCCKOI JnTe-
parypsr XIX Beka IEMOHCTPHUPYET, UTO B TBOPSHCKOHN ycaap0e MpONCXOnsIT Hanbosee
3HAUUTEJILHBIE COOBITHS B JKU3HH Tepos, a CIIEI0BATEIBHO, BPEMS JICHCTBHUS M CIOXKET
OKAa3bIBAIOTCSI MAKCHMAJIBHO CHKaThIMH M OTHOBPEMEHHO MPOTSHKEHHBIMU BO BPEMEHH.
@akTHueckn ycaapba BEIMOTHANA (GYHKIWIO XPAHWIUIIA WHTEIIIEKTYaIbHONH U KyJlb-
TypHOU mamsTH. [lociie yHUYTOXKEHHS TIOMETTHIbeil ycaapObl B COBETCKOE BPEeMsi, CO-
XpaHAIOTCS Ba)KHEWIIIask MpUMeTa ycaaeOHOM TeTepOTOHU: 3TO MaMATh reorpadude-
CKOTO MECTa, BOCIIOMHHAHKE 00 ycageOHOM Tomoce. ['eTepoTonHast MOJEIb PyCCKOH
ycaas0bl TPOAEMOHCTPHPOBAA HCKIIOUUTENBHYI0 YCTOWYMBOCTh HA TPOTSIKEHUH
JUITNTETBHOTO BPEMEHH, (DyHKIIMOHATIBHO TPAaHC(HOPMHUPOBABIINCE, C OJHOW CTOPOHBI, B
JIaTHOE XO3SHCTBO; C APYTrol CTOPOHBI, PYHKINIO XPAHMIUINA ITAMSTH KyJIbTypBl PH-
HUMaeT Ha cebsl COBpEeMEHHEIN My3eii-ycaab0a. B cTaTrse mpoaHa m3upoBaHbI pacCKa3bl
3.H. I'mmmmyc «Benpmay, «/IBoe — onun», «BHE BpemeHn». YcaneOHOE MTPOCTPAHCTBO
HE TOJBKO CO3/1aeT JCKOPALNIO K CIOKETHON JIMHUHM paccKas3a, HO M OTPaXaeT BPBIBAO-
IIHHCS B CO3HAHUE TE€POS MHUP MPUPOIBI, KOHQIUKTYIOMNH ¢ paliOHAIBHO-CXEMATH-
YEeCKOH JIMHUEH TOPOICKOTO MOBEICHHS. BBIABIAIOTCS 3MIEMEHTH (OIBKIOPHO-MHU(O-
JIOTHYIECKOTO HappaTnBa, CBOMCTBEHHOTO ICTETHKE PyCCKOTO CUMBOM3Ma («BempMay).
B ocHoBe cemnocdepsl gauHO-ycaie0HOTO MEpa paccka3oB [ MITIHIyC JISKUT TypreHeB-
ckas (pabyna seTHero moO0BHOTO pomaHa-¢mupTa. CONPHUKOCHOBEHHE C TPUPOTHON
CTHXHEH — 3TO HE TOJILKO TOP’KECTBO MPPAIOHATBHO-MICTHUECKOTO B CO3HAHHUU Te-
pOsi, HO ¥ 3HAKH €r0 MHHUIIMALNH: TaK, Paccka3 «/IBoe — onuH» MOCBAIIEH TeMe (HH3HO-
JIOTHYIECKOTO CO3PEBAHUS TepPOsi, KOTOPBIHA ITPEOIOICBAET IPAHHILy MEXIY BOCIIOMHUHA-
HHEM 00 ycaneOHOM pae CBOEro JeTCTBA M B3pOCiieHHeM. Mup ycaneOHO# KyasTypHI B
OITHOM W3 TIO3THUX pacckazoB [ WImuyc npeBpamaercs B paHTaCTHUSCKAN 3aMKHYTHIN
MHUD, TIIe BpeMsI TEUET 110 CBOMM 3aKOHaM, a ycaap0a ¢ ee CTapiHHHOM ONOIHOTEeKOM cTa-
HOBUTCS XPaHHWJIMIIEM KyJIbTYPHOH NaMsATH yxoasamiei smoxu («Bre Bpemenn»). Cemu-
ocdepa ycaneOHOTO MHUpa B pacckazax [ MIImiyc 1eMOHCTpHpPYET IEpEMEICHNE Tepost
B (D)YHKIIMOHATBHO MHOE MPOCTPAHCTBO 10 CPABHEHHIO C IIPUBBIYHBIM EMY MHUPOM, T7IE
peanbHBIe COOBITHA MOTYT MOIyYaTh (haHTacTHdeckoe oObscHeHHe (pacckas «Bemb-
Ma»), a BpeMsI TEUeT 110 CBOMM 3aKOHAM, OKa3bIBasCh 3aCTHIBIICH KaICylI0il BpeMEHH
(paccka3 «Bue BpeMenm»). daktudeckne cOOBITHS MPOUCXOAAT Kak B MeTadopude-
CKOM (TIaMATh M OKUBIIIEE BOCTIOMHHAHUE), TaK U MU(OIOTHISCKOM (JIOKHASI CHHXPO-
HU3aIs) BpeMEHHOM cpese (pacckasbl «BHe BpeMeHm» U «/IBoe — onuH»); ABMKEHHE
XK€ COOCTBEHHO MCTOPHYECKOTO BPEMEHHM MPENEIFHO 3aMEVICHHO W BOBCE 3aMHpPAcT
(«Bue BpeMeHM»).

KuroueBrble cioBa: pycckas ycanp0a; ycaneOnslit Toroc; rereporomnus; 3.H. T'um-
MINYC; PYCCKHI CHMBOJIU3M; IPOCTPAHCTBO U BPEMS XY/I0’KECTBEHHOTO TEKCTA.

** Nccnenosanue BoimonseHo B UMJIN PAH 3a cuer rpanta PH® (mpoext Ne 18-18-00129).
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The concept of heterotopy, introduced by Michel Foucault, absorbed quite
slowly by literary criticism, still remains a feature of the philosophical and cul-
tural sphere [IllecrakoBa / Shestakova 2015 b], which can be explained by its
interdisciplinarity and actual existence as a scientific metaphor. Following the
logic of modern philosophical and literary interpretation, heterotopy is not just
another space, but a place where spacio-temporal relations are built differently
than in the conventionally combinatorial models. According to V. Podoroga,
“there are no particular heterotopies, they are all known and familiar to us:
theater, library, house, cemetery, cinema, museum; human life is determined by
movement along the path from birth to death within such heterotopic spaces.
<..> If living space is able to reproduce and develop itself, it means that its
heterotopic structure is stable and effective” [Podoroga].

A Russian country estate also undoubtedly belongs to heterotopic structures:
they emerged over the course of one and a half centuries of pre-revolutionary
Russia. A Russian country estate, with its special world order and passage of
time, focused on the reproduction of the seasonal peasant cycle, with a typical
set of sustainable models of lifestyle and domestic behavior. The structure of a
Russian estate has some distinguishing features: the architecture of the manor
house, its location in the center of the estate complex, the organization of court-
yard services around it, with a mandatory linden alley, with an apple / cherry
orchard, a pond or a cascade of ponds. The structure of the homestead world
within itself is beyond the boundaries of the usual cultural binary oppositions
such as “city — village”, “urban environment — rural life”.

In the tradition of 19th-century Russian literature, the estate is not just a
decoration for the events that take place, but the place where the action is local-
ized in a different space-time segment: the flow of time there go either way. It
is no coincidence that the most significant events in the lives of the heroes take
place in the noble estate (Captain s Daughter by Pushkin, Dead Souls by Gogol,
Fathers and Sons by Turgenev, Chekhov’s The Cherry Orchard). Starting with
the literature of classicism, a number of stable narrative models are assigned to
the estate culture: at the turn of the 18-19th centuries, these were epistolary and
memoirs (for example, T. Bolotov’s historical notes, which he wrote in his vil-
lage, after he retired [bomoTos / Bolotov 1907]), women’s home albums, poetry
(Pushkin’s productive creative autumn in the Boldino estate).

Another important feature of the Russian estate world is that it served as the
guardian of intellectual and cultural memory: in every estate there was always a
library [[Imutpuesa / Dmitriyeva 2018]. As noted by researcher: “Heterotopies
are also characterized by special time relationships — they can accumulate time
(such as museums and libraries), abolish it, interrupt. Therefore, heterotopies
are a special kind of spatio-temporal unity associated with the transformation
of subjectivity” [be33yooBa / Bezzubova 2011, 201]. It can be argued that the
landowners’ houses, full of books and art objects, performed the functions of
museum repositories at the turn of the 19-20th centuries. One of the first post-
revolutionary decrees of the People’s Commissariat for Education called for
the nationalization of cultural values, and the first expeditions to save the heri-
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tage went to country estates: for national antiquities, objects of art and books
[Konumsn / Konchin, 1988].

There was only one step from the accumulation of national and cultural
memory to its destruction. This process was recorded by A. Chekhov in the
drama The Cherry Orchard, showing the arrival of a new generation of capital-
ists who massively bought up the noble nests, restoring order there. After the
revolution, even more radical changes took place: the landowner estate was de-
stroyed, which symbolically meant the destruction of national cultural memory.
At the same time, the most important signs of heterotopy of the Russian estate
are preserved and above all is the memory of places, the memory of the estate
topos (the term is being actively developed in the project “Russian estate in
Literature and Culture: Domestic and Foreign View” [[Imutpuesa / Dmitriyeva
2019; bormanosa / Bogdanova 2019]), geo-poetics. Thus, the heterotopic model
of the Russian estate demonstrates exceptional stability, having functionally
transformed, on the one hand, into a country house — dacha, on the other hand,
the museum-estate takes over the function of a cultural memory store.

In our article, we would like to outline some ways of describing the Russian
estate as a heterotopy in the literature of the Silver Age. We know of at least two
articles, considering the estate fopos of Russian literature from this perspective
[KpuBonoc / Kryvonos 2015; IllecrakoBa / Shestakova 2015 a]. First of all,
we need to identify possible points of contact between the heterotopia as the
concept of non-classical philology and literary criticism of traditional concepts
such as the art space and time.

We will turn to the early description of the concept of heterotopy in Fou-
cault’s works, in which he pointed out that a heterotopy is not just another space,
but a gap, a breakdown of the smooth implementation of everyday life, reveal-
ing a complex system of special spaces (rvhizome), places of human activity
and life-feeling. “Heterotopias are disturbing, probably because they secretly
undermine language, because they make it impossible to name this and that,
because they shatter or tangle common names, because they destroy ‘syntax’
in advance, and not only the syntax with which we construct sentences but also
that less apparent syntax which causes words and things (next to and also op-
posite one another) to ‘hold together’ ”” [Foucault 2002, xix].

We assume that the estate fopos of Russian literature not only demonstrates
another dimension of the hero’s being in it, but, according to the inertia of the
story, a hero always situated in a different space, while being in the estate’s plot,
with significant events occurring and not necessarily due to external circum-
stances; meanwhile, the current time in the country estate changes in compari-
son with the urban one. Let’s try to confirm our guess, using as an example the
stories of Zinaida Hippius.

The prosaic legacy of Hippius largely emerged in the mainstream mass fic-
tion of the late 19th century. Her stories often addressed the poetics of Tur-
genev’s. It should be noted that the country estate prose occupies a relatively
small place in the Hippius heritage, is connected with the typology of the love
line of the estate narrative of the 19th century, but at the same time it shows
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the motifs of the Symbolist prose with an interest in folklore and mythological
universals, and with the type of existentially unsatisfied hero. Of the five early
books, the following stories were devoted to the estate theme: “Closer to Na-
ture”, “Goddess”, “Humility”, “Miss May”, “The Witch”, “Morning of Days”,
“Out of Time”, “Two — One”.

The plot of the estate in Hippius’s narrative is sketchy enough: usually the
hero comes to visit the estate and becomes a kind of catalyst for transforming
the usual life. Hippius accurately reproduces the toponymy of a country estate
in her stories: a manor house located on a hill, a terrace in front of it, where tea
drinking under lindens takes place; near the house there is a park with alleys;
the manor idyll is completed by a pond or lake overgrown with water lilies. The
reproduction of the loci of the Russian estate in these stories does not just create
a decoration for the plot lines, but reflects the natural world bursting into the
hero’s mind, conflicting with the rational-schematic line of his or her urban be-
havior. The alley, as part of the manor garden ensemble, opens up an interaction
with the natural world, conceived by Hippius on the sensual-erotic metaphor
of smell and touch; means of expressiveness emphasize the connection of the
homestead world with an irrational principle that changes the usual course of
reality. Elements of the folklore and mythological narrative characteristic of
the aesthetics of Russian symbolism are revealed in the story “The Witch”. The
arrival of the French governess, the lonely and miserable M-me Lino, is the
beginning of the story. She wholeheartedly became attracted to the servant Mar-
fushka, a girl, who is dreamy and overwhelmed by longing. The other servants
in the estate seriously suspect that the old governess is a witch, otherwise why
did the maid love her so much? Marfushka is overcome by obsessive visions of
the witch’s flight; for her this is an opportunity to escape from the boring rou-
tine. The theme of the presence of otherworldly forces manifesting themselves
in everyday manor life is emphasized, along with a deliberately mysterious de-
scription of the manor lake: all this turns the ordinary reality of the manor into
a new mythological space. Lake water is a sign of double peace, a failure in
another space, organized according to the irrational laws of folklore and mytho-
logical universes. Lake, pond, water serve as a place of communication with the
other world; water, as a reflection of the heavenly abyss, is a mirror reflecting
the entrance to another world. Water in the stories of Hippius was associated
with the motif of death; the heroine of the story, Marfushka, peers into the depth
of the lake, trying to see where “even a green strand of hair, though the pale
hand of a mermaid” [['unmuyc / Hippius 2002, 140]. The image of the mermaid,
as a harbinger of Marfushka’s imminent death, is symbolically emphasized by
the long greenish dress worn by the deceased daughter of the governess and
which she gives to Marfushka. One night, having tried to secretly dress, she
feels the coolness of his mysterious greenish cloth; in this mermaid dress, hav-
ing felt the irresistible call of freedom, she runs away to the lake and imagines
that the world under her feet will be overturned in the glassy blackness of the
lake surface. The ending of the story is symbolic: Marfusha jumps down into
the lake, but it seems to her that she flies up to the moon, realizing one of the
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favorite gnostic formulas by Merezhkovsky: “The sky above — the sky below”.

At the heart of the semiosphere of the country-estate world in all Hippius’s
stories is the plot of the summer romance flirtation, which is quite traditional
for the Turgenev country estate’s prose. In the story “Two — One”, the contact
of the hero with the natural elements in the estate is not only a triumph of the
irrationally mystical in his mind, but also signifies his initiation into the adult
world. The story is dedicated to the physiological growth of a hero who over-
comes the boundary between the children’s paradise world (his memories of his
childhood in the estate) and growing up. A young man, a schoolboy who failed
his exams, comes to rest in the estate, where everything for him is filled with
memories of the blessed world of childhood. The hero painfully feels his loneli-
ness against the background of spring flowering and the emerging life; he idly
spends time walking around the lake and the old park as he is tormented by the
question: what is love? Vague desires form, which are reflected in the tactile-
sensory world surrounding nature: “He has not even yet shut the door when
moist murmurs, insatiable and gentle whispers of dewy soil revealing itself,
growing nocturnal herbs crawled into the room, and everything began somehow
moving, around and deep down, breathing and scenting, sighing and living, as-
cending, being dark, warm, and tender” [['unmmuyc / Hippius 2001 b, 145-146].

The young man learns the signs of the familiar world of his childhood, wan-
ders in an old park and sits on the balcony of the manor house; the device of his
manor world bears signs of the blissful state of paradise, innocent and already
leaving, he “sat all evening on the round balcony, from where the river can be
seen, the forest in the distance, beyond which the sun falls” [T'unmuyc / Hippius
2001 b,148]. Thus, the estate becomes a memory space, where the historical
tide is stopped; the time acquires a mythological cyclical nature. “Vladya loved
this place near the bathhouse when he was a boy. Then he forgot, and now
he walks again, sits on the bathhouse stairs, or on the grass, lies in the sun”
[['unmuyc / Hippius 2001 b, 149]. And near the bathhouse he was seduced by
the courtyard girl Mavrushka, inviting him to come to this place he had loved
since childhood — at night, for love and joy. Fear and horror overcomes a hero
who has lost his innocence, he falls ill, his mother and sister come to him from
the city. She immediately understands that something irreparable happened to
her brother, because they were always close in childhood. The hero tells his sis-
ter his story, and together, through the window (like him) they go to look at that
place near the bathhouse, near the river where everything happened. Thus, the
heroes re-cross the initial border together and this border — between the memory
of paradise — childhood in the estate and growing up. Hippius endows the natu-
ral world around the estate with animistic-sensual movements — this once again
emphasizes that even becoming everyday, the estate space is fundamentally dif-
ferent: “Today a fog rose from the river, long, with long tongues, whiter than
white air, all alive, but under the fog below something rustled, chattered, the
coronet lamented in a piercing whisper, and the starless sky stood high, motion-
less, and cold” [I'unmmyc / Hippius 2001 b, 168].

Hippius’s story “Out of Time” is one of the last on the theme of the depart-
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ing, dying manor. The main character — the artist — comes to visit the estate of
his distant relatives, two old maids. During a trip to their distant estate, he feels
a sense of moving into a completely different space: “It seemed to me that [ was
in some unknown world. Weird! There are trees, moss, grass, sky and air. In
Peterhof, too, trees, moss, grass, sky and air. Meanwhile, I felt that I was see-
ing all this for the first time” [[unmuyc / Hippius 2001 a, 370]. The time line in
their estate world froze about half a century ago — this is emphasized by salon
conversations of the period of the 1840s, full of themes of Pisarev and Dobroly-
ubov; mistresses of the estate reread and discuss half a century old magazines
and books from their old library: “And a strange thing! After a while I did so
heartily denied Pisarev and Dobrolyubov as if their articles had just been pub-
lished and I had to polemicize with them in a magazine tomorrow” [['ummmyc /
Hippius 2001 a, 382]. The artist does not dare to draw a picture in the yellowed
album of the owners of the estate, it seems to him that the sheets are scattered
from decay; the clavichords played by the older sister vaguely remind him of
scenes from his distant childhood. The youngest of the aunts — whose youthful
portrait hangs on the wall and fascinates the artist with her lovely beauty — flirts
with him and falls in love with him. The artist is captured by the frozen time that
bound the inhabitants of the estate. Resisting this temporary trap, the artist flees
in horror from this mummified and crumbling world.

Thus, the world of estate culture in one of Hippius’s later stories turns into
a fantastic closed world where time flows according to its own laws, and the es-
tate with its library heritage of ancient manuscripts becomes a repository of the
cultural memory of the passing era. It is impossible not to notice that the space
and time of the homestead world in Hippius’s prose quite obviously has the
properties inherent in heterotopy as another space. The world of estate culture
exists as a time capsule, more in the consciousness of heroes than as a real-life
object. Perhaps this was due to the recognition by Hippius that the world of
Turgenev’s landowner estate with its world of romantic young ladies, portraits
of ancestors, old clavichords, old architecture — all this is destroyed and is be-
coming a thing of the past.

Thus, the semiosphere of the homestead world in Hippius stories primarily
demonstrates the hero’s movement to a functionally different space compared to
his usual world, where real events can receive a fantastic explanation (the story
“The Witch”), and time flows according to its own laws, turning out to be a time
capsule (the story “Out of Time”). Actual events taking place both in the meta-
phorical (memory and living memory) and mythological (false synchroniza-
tion) time section (stories “Out of Time” and “Two — One”); then the movement
of historical time is extremely slow and completely freezes (“Out of Time”).

(Translated to English by the author of the article,
edited by E.E. Tchougounova-Paulson).
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«A IOOJHUMET IIIUT JEBHUIIA...»:
JEBA-BOUTEJBHUIIA B IMPUKE A. BJIOKA
(Cmamus emopasn)”

AnHoTtanus. Bo BTopoii ctarbe AByX4acTHOTO IUKJIA paccMaTpuBaeTcs obpas me-
BEI-BOMTEIBHHUIIE B JHpuke broka 1905-1916 rr. TlokazaHo, 9T0 eciii paHee BarHe-
POBCKHE MOTHBBI OBUTH BBIHECEHBI HAa MapriuHainy, To ¢ 1905 . oHu BcTpanBaroTcs B
OCHOBHOM croxeT. W ecnu amst 6onee paHHEH JIMPUKY TIaBHBIMH M3 HUX OBIIH IIamMs
BOKPYT cIistiel bpyHrnnbp! n ee mpoOyxIeHne repoeM, TO BO BTOPOM TOME UX MECTO
3aHMMAaEeT MOTHB M3MEHBI U CMepTH 3uUrdpraa — Haps Ly ¢ aHAMHECHCOM, T. €. TIPHIIO-
MUHaHHEM (YTEPSHHOTO TepOWYECKOTO IPOIUIOTO), a B TPEThEM — MOTHB 3a0BEHHS,
POKOBOTO HEY3HAaHUS «IepBOH J00BW». ONMCHIBAETCSI COOTHOIICHHE C BalbKHUpPHEH
00pa30B 1eBEI-3MeH (BO BTOPOM TOME JIMPHUKH) U JIEOSAMHON IEBHI (BO BTOPOM U Tpe-
TbeM). BeIsiBisieTcst comonoxenne oopa3a BOUTEIBHHLBI He TONBKO ¢ JleBoit Mapueit u
anrenoMm, HO u ¢ Ponunoit (Pycpio) B TpeTbeM ToMe. YKa3bIBaeTCs, YTO B TUIIOIOTHYEC-
CKOM OTHOIIICHUH OJIOKOBCKAsi KpeaTHBHAsI PEIEIHs 00pa3a BOUTEIBHHIB BKIFOUAET
JIBE CIO)KETHBIE BO3MOYKHOCTH, Ka3aJloch OB, MPOTHBOIIOIOKHBIE: C OJHON CTOPOHBI,
MIPOUCXOANT UCTIBITAHNE CHJIIBI TUPHUECKIM T€POEM M BOUTEIBHHULEH, IPHIEM OHO CO-
MIPOBOKAAETCS THOEITBIO IEPCOHAKEH, a C APYTOM, MPOUCXOAUT UX OTKA3 OT UCTIBITAHHS
CHJIBI, ¥ TIOEIMHOK 3aMEIIaeTCs JTIOOOBHBIM IIPECIIEAOBAHNEM, SPOTHIECKUM ITONCKOM.
bnaronaps Tomy, yto y bioka miaBHOM CIOKETHOM KOJTM3HUEN SBIISETCS THOCTUYECKAsS
KOJIJTM3HS CIACEHHs, TPOOYKIECHHUS OJHOTO MEPCOHaXa IPYTHM, IIPHUEM CTaTyC «CIHa-
CAIOIIETO» M «CIAcaeMOT0» OKa3bIBACTCA MEHSIOIINMCS, HECTAOMIBHBIM (Kak U (akT
OCYIIECTBICHNS / HEOCYIIECTBICHUS WHTEHIMN CITACCHMS), 9TH CIOKCTHBIE BO3MOXK-
HOCTH 9EPEYIOTCS, MEPIAIOT, B3aHMOOTPAXKAIOTCSL.

KuroueBble cjioBa: BoWTeNbHUIA; Banbkupus; bpyrarunsna; Baraep; Ba. Coro-
BBEB; THOCTHUYECKHUI MU(; TeOeiHas 1eBa; 3Mesl.

V.B. Zuseva-Ozkan (Moscow)

“And the Maiden Will Pick Up the Shield...”:
Female Warrior in A. Blok’s Poetry (Article IT)"

Abstract. The second article of the two-part cycle considers the image of the fe-
male warrior in Blok’s lyrics of 1905-1916. While in the earlier lyrics Wagnerian motifs
were marginal, since 1905 they are woven into the main plot. Previously, key motifs
related to the Ring tetralogy in Blok’s poetic works were fire surrounding the sleeping

* HccnenoBaHue BBINOIHEHO 3a cueT rpanTa Poccuiickoro Hayunoro ¢onaa (mpoext Ne 14-18-
02709) B UMJIH PAH

** The work was done at IWL RAS with the support of the grant of the Russian Science Founda-
tion (project number 14-18-02709)
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